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In this arts crowd, the critics are tough

For these addicts,
finding keepers is
a multilayered call

By Kellyanne Mahoney
GLOBE CORRESPONDENT

“You see an eye. I see a flying
saucer;” Bob Macaruso says with a
shrug after scrutinizing a surreal-
ist pencil drawing projected on the
dining room wall before him.

The drug and alcohol addiction
program director had settled inon
a recent Wednesday night for a
slide-show presentation with a ju-
ry of coworkers, patients, and
board members of Fields Corner’s
Interim House residential treat-
ment center, where he works. The
house had been offered about a
dozen artworks from the Art Con-
nection, an eight-year-old, Boston-
based nonprofit that facilitates the
donation of art by creators and
collectors to places such as the
treatment center, as well as
schools, hospitals, and senior cen-
ters. The Art Connection requires
that its recipients take great care
in choosing the art, which will be
theirs to keep.

On Feb. 18, they took three
hours deliberating over 300 slides.

A nature photograph of the
Quincy quarries? “Bad memories,”
said one of the residents, shaking
his head.

A patriotic assemblage incor-
porating Sam Adams bottles? “Can
you make it O’Doul’s?” asks Gail
Linehan, daughter of the house’s
founder.

An Asian-inspired print of

Artist M..J. Levy Dickson’s “Yellow Sunrise,” done in watercolor
and charcoal.

mounted cavalrymen? “The four
horsemen? I don’t know,” says Ma-
caruso.

The house’s executive director,
Angela Fonseca, said that, “each
room should have meaning.” She
wanted a dynamic, psychological-
ly engaging collection for the liv-
ing room — currently decorated in
framed Monet prints — so that
men who are interviewing for en-

try into the six-month program
have something to look at while
they wait.

Macaruso wasn’t so sure.

“I see these guys sitting here
like this,” says Macaruso, jittering
his clenched fists. “They’re already
nerved up. You want them to be
relaxed.”

They found accord on a set of
cartoonish ink and watercolor

‘When you come
into counseling,
you're dead like that
tree. And then you
leave all blossoms
and shiny.’

BEN WADE

Head counselor

washes with introspective-looking
human figures interlocked in
buzzing, whimsical arrangements.

The only problem is one of
their titles: “Not a Chance.”

“We'll tell the guys it’s called
‘Another Chance, ” said head
counselor Ben Wade.

Wade saw meaning in the char-
coal drawing of a bare tree and the
sunny photograph of an arbore-
tum he picked up for his counsel-
ing room.

“When you come into counsel-
ing, you’re dead like that tree,”
Wade says. “And then you leave all
blossoms and shiny”

Kellyanne Mahoney can be
reached at kelmahon@globe.com.
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